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Rin Barge was once alchly desnmbad by @ fecal aris
witiled a5 “lhe bespeclacied screamer wfw can clear a
PO G L unaclventurois in a Bles York monute.” girs,
his recent edhibtbon at The Dorsch Gatlory [Saplemiber
T0—Octoker 1, 2006), comboned & saun sty lalion,
works on paper, and wood soutpluies, shostavng
Barge's imoros) i aural poceplions of space and |Fe
tdes o eachange.

Long assacialed will the “noise’ soone ai Churchilis
Pub throdagh his pashcipalion im ecenls such as Sedohisd
Nalge and |he fnfeemebona! Mose Confprence. Bage"
perlocrmanses have, al lines, puoven ddbicull Though
mary al thie works produced befone 2003 tended loward
canfrienlatianal sonic chafenpes o Ihe asdience's abaldy
Lo b receplive, Barpe™ wark hos S Dedeme e
amcatle, intimste, and enlcing Incorporahng inciden.
tal ard aceklenlal Lownds in A0 s peformantes, Bage
noey Emiaces happenstance sourdds sulitler 1han Bis
el er expiadiang, A% Bie specihcally espiores sourd's
gkt ke roveiberalions in %5 enyronment

Wihite gals war nol ene of Bage's inspred pabdc
pefonmances, Ihe eshibton combined sownd and
imaget based on ki aursl medifatons o the galkery's
physical spaos as well at pager O pckets aad wosden
cases made o house COR copes of the sound wisk
GaTery wisdors ean ten 1o 3 wersn of the sourd docu-
mindation, mmed specilically foe an mbrmale Ripadphone
(S N

Ter unigue paped CO paokels ang displayed in @ 1
i ono @ockder thal 1 aumbee CoeresponEs & Ihe
migmber of walls s The Dorach Gatlery. Many of Barge's
mirsk conlemplalive pleces have been pedfonmsd 3ad
cxhitebed thers, and Bange can use 1Me space for Jural
waperimenls when b s Barges ety up modu'es 1
generate saund, and Ihen moves throughoul the galery
1 eaperience i in dilerenl kcalions.

Bos i, I an i

aligww, Fedie Hame, Sepleasdes 005
detafl ol Relhirgeded Pavrag, 2005, danags, @l pamni,
DO Tede Tova, 2005, wede o ofintalbalion with sileone, 1y
kAl ouikySas Tpgen e Bardte of digeers 100 & 40 8 20 inchs
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Barge created e works on paper and woocd GO
Canes in dreol fespdiee B his eapedicnce and mermory
of swund in b galery space. Jusl as generalions
ol wsual arists hove deden londscapes baced en
Percephon, Bage's wotks o papor 3w based on hs
percephions ol 3 50n ¢ Lirdscase. Mis delca®s dea Mg -
Rt s e mede wilh an e feand maleral, Thry
Alie echo the composers esrmsideaben of vanous
nsfamards’ mtee and duralion, The senstaly ol
Barge"s respanss £nsures thal each wmage is rich and
ward

His images alsd lundlion a5 beth soone ard doey.
merd, tecoeds of the achu avdinry capenences as
imperiedily sererdipdous as ke G, Though wdenlical
incoding B COS vl invaeiably gioduce f Pecert son -
euparenlet, d an'y lor Ihee pliyback space and Ee (R
rent. The works’ slimacy was heighlened hy hishening
B he Bao Iracks while loking 31 he images. Ther
Combinalion gave e prevolsly mute Space 3 sompe of
Lequence, resonarce, and dilleneriie.

Conversam « Buddhism, phileaphy, ang Ihe Fusio-
s of 31 3 i, Barge siradetes ine 3 a5d punk
‘nise” desthelcs. Thi rade mimics his pesdsnal wola-
Lznship wkh sourd. Sourd'’s Nosbddy and s inllechan
by placement, poephon, and mindlylness systyn
Warpe's, mdsk @580 Leroematee dalkogs,

The sound espediment ieconded and lealured in ofs
was nevrrintended 10 be pat oF 20 in255a00n, Bl was
creafed nstead e ghe %o cther sound  arfisks
Fortunsiety, Brock Dorsch convirced Bage to show The
itk [he resulling @xtubidesn was an unexpected ard

wodtrradule gl indesd.
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T concumenl palibefaons e Mashivdle fedluiesd
A G Andrew Baulman Hes solp askulabon, drel g
onf [Teareiiese Ats Commissan,  Auguadl L
September 23, 20050, featured fao Lage inslylab
and several cither piecos, J-fay. d Colabosg
Exfutaton by Abehael Bageary, Thomas fhaser
Andreiw faofman | Ruly Green Foandatan. Sugas) §
Seplembar 24, MO0] ek pocesd Kaulman's wark. o
that ol feiloy MTEL anl grotescoes, Wie hael Baggly

Thiomas Thayer

Al P Ternesnes Ars Commisscn, SCrding was
et tafEhing Ihorre. The works prompsed we lo lok
ek spain Comprzed ol jon pededals Bednng
filted @lags seulptioe, Ibe irctallalinn Kiss oocuiod
gallery’s certen Clite examnated reveated each 1o
made of bwn w3, Bods, of glatses slacked fm b |
feqwing witwers fo wonder bow Kadman cousd I

dccomphskusd the gening of Bam liguhd-flied vesses
Nt alaa ol Rcsimos pambngs wat rrcunled sak
Sl an thi longest wall. dls nymibered disgram reves!
Feme brgam and Beige cloud Iosms oa fberglass gan
I ke frote standqos for Fhe 10 MosF Espens
Panhicgs Ever So'd Winle Bolh instafabons soamed §
Choted 04, olher wirks fed 1o mone open lietribang T
eahbilon’s slrongedl work was the dalogue Lehver
ihree abjects on dhoee different walls Delfveady
Panlng, 2005, cordisted of o steetehed and grime
Canvas with frpomed vemtay! warp thipgds aned e b
2enulwoal thieads. This defrocked-Soob ing while b
mghl b been interded a5 a debute 0 skt Bor
parter Rober Aymam, whoge whie gy ENEE e
desqgred B0 call atlentsa 1o g Alngs 4% chiecis
Coddcaton, 2005, & wall-mounted shelf COAEL NG
fardin arangament of samedized Ball made fram
eeimed canvis iheead Hhe mssng woof?h loked L @
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