
 Sound art – or any experimental music endeavors – often 
receives puzzled looks and quizzical expressions. From early Futurism to 
John Cage’s abstractions to the mid-‘90s noise movement, the concept
of “sound art-at-large” does not have a mainstream nor will it ever.
But successful experimental music is the type that puts itself within a
context that is easily available and presentable to the masses. Plus, the
concept of sound – from the primal to the orchestrated – has for several 
decades now entered the grand old arena of High Art. And, in our local 
scene, we’ve got two particularly compelling creators in this field: 
ReneBarge and Gustavo Matamoros. A resident of South Florida since the 
late ‘70s, the Venezuelan Matamoros is an avant-garde sound artist who 
founded the two decades-plus strong Subtropics Experimental Music & 
Sound Arts Festival. Barge has been a fixture in South Florida’s music-
scene since his days fronting the excellent and oft-imitated sludge rock 
band, Cavity.

 Acceptance for this artform has benefited from galleries in the 
sense that artists can explore sound in a variety of spaces as well as 
through recorded and performed avenues that are sometimes enhanced 
or limited by technology. Matamoros acts more as an archivist through his
work with the Subtropics Fest, the South Florida Composers Alliance
and iSAW, the Interdisciplinary Sound Arts Workshop. However, he
sees music as a scientific endeavor that grows and cycles naturally. “My
installation pieces have a lot to do with architecture and spaces,” he
says. “The sounds in the work are related to the resonance of the space:
you put it in another place and it won’t work. I like to find situations to
hear sounds in a way I’ve never heard before. The setup is a discovery
for me and the audience.” 

 Regardless of what paths they follow in their work – from 
abrasion to minimalism – Barge and Matamoros are, technology-wise, in 
a good place in time since digital and analog landscapes provide plenty of
resources for both artists. Their work has inspired like-minded South
Floridians as well as attracted artists from other communities, such Laura
Kuhn and David Dunn, to be a part of the music scene here via the
festival and the archival capacities of Matamoros’ iSAW.
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 While, individually, their works represent different aspects of
experimental music, it was in a recent collaboration at the Dorsch
Gallery in Wynwood – a show called Two Chambers Divided by an
Opening, featuring speakers ethereally emitting sounds throughout the
two warehouse spaces – that placed them on a common ground for
expression. As Barge states, “Sound as art is a nomenclature for a wide 
body of seemingly disparate works: every artist who works with sound 
has a different take on it. I don’t differentiate between my work as art or 
music. I concentrate on publication and how a particular piece
works in a gallery.”
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