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Painting Emotion

Three painters bare their souls on canvas

By Michelle Weinberg

Wi ks It urgemit b0 make & painting today? Ifs
question warth asking.

The technology of poting is 25 muanced and
neEponsie o an anists imagination as the mest
seqphisticased video camens s dipital editing suise
Picthnes can be a5 shsorbing and vartable as the k-
es1 participatory art forms besed on social petwark-
ing. Barely sy faboos exisd that woubd hobble an
ardsts  freedom  of

Lsms accustomed us o admire the painting ieself, 10
enjoy the rigor of its architecture, its formal snoc-
eould be removed — and was — and it could sill
be painting. Painting was big eoough o handle all
that. Andd noww, when we find ounsebves off that train,
ufter painting has been dissilled bo s panet esence,
antists can spproach paingag, with shsolute freedom

from all thai hisiery. For

el e The artist positions = Frson b
s e et himself squarely e e o
2 quaint hobby Painters “‘tﬁ’ artist and dhat way by
warking mow st sdmit 0 Ide the dead another. It can E e
bete s of e e century of the title, et i
arl - ohsssionms,
vepm durng e et 1OOKING DaCkWard e paes e
, rambled '
oo e seiemen. 10 SAlvage what he oo e
of ail patnt and the tnns- ik of the viewsr
parent. Leyering it I:':t ﬁ“ds usem" thing diffenmt m“;:
possible, past all that Ganin Perry bos painted 2

dep Renabeanoce space and deansatic Bzhtee. which
evermully sccumbed o the inthezrial revahition
that pade manufactured paing in subes readily il-
ahle. The discipline of painting telenied the intro-
siof) o the camers, embraced i even, foond that the
camera’s way of seeing was 4 way to challenge the
outmodid social und eoonomic stratificasion that was
rapidly disappearing at the end of the 19t ceniury
vl captuare everylay reality. Abstraction and its many

srant dww called Desd Contury tha sempts o
come 0 iomms with the afiermath of all tat hisiony
With po purticubsr sgency o recycle 1960s-cra gats
such as Frank Siclia and Gene Dints, it foels like Perry
et meeded by see it for imesel], test it valicliny on bis
owm. The artist poesisions il squardy outside the
dhesed century of the tide, looking backwsnd io sihage
wiat he finds weful Perry has proviowsly adopied
themes. and technigoes from other, suthentic adbod-

+ res (cusiom cars, e body paint medsods) md

compelled dhem 10 do his bidding. In the comtent of
tnday's overhested an markes, the use of siver el in
b pevenietric abviraictions: does lide mone than oonfer
2 hmomy vahue on them. The black kace Perry usis
maoxre: conllicied, more ivksome, weinder ad more
intenesding, B connoles moarming and seesualing eres
v, thaanasoss in ane: chesgp confection; whien wsed 35
a background dement, 25 it s in several works, it s
tempting (o resd a5 2 philosophical segement on e
nagur of painfing, not just 2 sexy texhare, The drawing
chements in all the works comistently point o an
emdgame, a point of no et in the heart of the pic-
fure. Thee Fact sthoat sy of hese works ane drenched
in resin renders them perfect, glossy, airless,
ermihalmid and a litle fnscnable.

Biritish artist Paul Moavison, whese work ks on
wiew af Galerie Emnsamsel Perrotin, like Perny, works
within narvow formeal conssrains, exploring the pos-
sibilities of seeing plam forms. Operating ke a sd-
engst, he sydemusically anahves his subject muter
anl exhemrsts is graphic permutations i sirio black
and white. The sifhemiemes of leaves snd trews in v
bous illustratioeal styes range from detailed, almost
bostanical lhestrarions o o carpet of scasered carioon
blossomms. He plays v with the scale of troe and
pilamt frms i a single paintieg, so thal @ fem lead can
Seeim oeninouss 25 it overpowens o rdwood trank thai
5 meck amd dimmitive by comgarson. Morrison's
work comverss benitifully with 2 group of Brisish
pop painters, inchading John Weshesy, Mickael Craig
Martin and Gary Hame, whees central seshetic con-
et i the wse ol graphic, conioaned forms o deliver
2 hiiomi, dessdpan humar. The pew works: Moeron
shows here soem Ble dicker “produa” than some of
s more playfid wall paintngs. They ivenise a con-
trived engrovieg effect. The sculptanes bere ane
reflecitve silbouctis of dandelions that rely ioa hey-
iy on the stmple bromy that they sre fla souprures.

Hisabeth Conddon's work s the most emotionsd of
the three. For her, the cames fimctions a5 2 valid
“urena™ for action, 3 definition of painting sxempli-
fiead by Pollock’s spontaneous drip paintings 50 years
agn. It s 2 phace where the drama of an artists highs
and lows are played ool Condon dearly bundes
bibows out of restrasion and then coasts efforteshy

al Dorsch Galery Trough May 31

during mcements of grace, snd it's 2 out in the open.
Hypodse=izing the coupling of Dr. Sevss and dassical
Chinese painting in her shew tited Sepes Dyaasty at
Drsch Gallery. Condon throws hersdf whaldhened-
Iy Ay st wnlikiedy intersection e wrests o of it a
new lerran, Sespended particles of dry plgment in
mediumes are like musculer washes that become the
ansmater] conours of momntain bedees or rocks. The
solid pock forms seem wisgry and such quicksilver ele-
ments 25 aimosphere o douds or water find 2 con-
vincing comporeal  meality  In Smuknoeous
Landscape, a freeform pour of randdecen color
spevuts pipphe-like protnzsons, In her pession, some
of the smaller works cram oo much in. The barger
raieings are moed socessiul @ comessing the free-
o o wander in 2 pew kaind § appears she & alier.

Gavin Perry’s Dead Century #5 showing through
May § ail the Frod Snitrer Gallory, ZM7 NW. Frst
Plce, Minanl: 3054485976, Prul Movrison is
cxhiliting s works through Mry 24 af Galerie
Emmanue Perrodin, 194 N 0ch S, Miami:
J05-373-2130, Hisabeth Comdon s Seuss Dynasty
s showing through May 3 ai Doscl Gallery, 151
AW 24k S, Migmii; $05-576- 1278,

Comments? E-mall ers@mbnnlanpod. com.



